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 Enter Totna ikt u Creke,placing e okt
,.fﬂlvlgi: with 4 VAle oper ber fate. -
s, Welcome my gricious Lotd,
Wellome Dread pa.wN:mMu b
Wekomeye WarhkeGotlres,welcome Lucin,

|| And welcome all:although the cheere be poore,
if Twill fill yoor fidmacks, pleafe you est of ic.

Sat, Why arcthou thits sctic'd Aedranicsa?
Tie. Becaafe I would be fure to hase sl well,

| T nketraine your Highaelle, and yone Empeelle,

Tam, Weare beholding co'you good Asdresica ?

T, AndifyourHighnelle knes my heart,youwere:
My Lord the Emptrour refolue me this, >
"Was iz well done of r imind, -

And by her prefence (lill renew his forrowes,
Tut. Arealonmighty,frong and cffeluall,

A parteenc,prefident,and Jiuely warant,

For mc(moft wierched) to performie the I ke:

|| Die,dic, Lonemia,and thy flame wichthee,

And with thy fhame,thy Fathers forrow die.
Hekili ber,
Sar, Whathaft done,yonaturall aod vnkinde

| 7, Kil'd hes for whom my teazes haue made me blind.
|1 300 as wwofull as ¥ ginises was,

“And hauc a thoufand times more caufc thea be.,
Sat. What was fhe ravith Pecll who did che deed,
Tu. Wilpleafe yoa eac,
Wil pleafc yourHignelle feed !
Tew. Why bafk thou (lsine thin? onely Dauglter?
Tatus, Not 1, ‘vwas Chiren 30d Demerrin,
'rauifht ber, and cuc awsy her tongoe,
 And they, ‘ewas they,that did her allthis wrong.
| Satw. Go fetchthem hither to vsprefently.
7. Whytherethey areboth,baked in that Pie,
"Whereof their Mocher danily bach fed, -
Eatlog the flcth that fhe herfelfe hathbred,
| *Tis troe, s ezue,witoclTe my kniaes tharpe poiat,
¢ Heflabrtbe Evpreffe.
Satw. Die franticke wretch, foc this .L;

+| Tolove-ficke D

The flory of that balefull burning

When fobeilGreckes furprix'd King Prj
SreEeien
Orwhe he: . 3
Tha giues our Troy, our Reai¢ the ciaill w
My heartis not compa & of Bint nor fivele,
Nor can Lveter all our biccer

But floods of reares will dro

Who drowo'd their enmicy inmy trug caces
Andopdtheiramesto 3ce mie as a Fri
And 1 em tumed forch be icki

Thathaué preferu'd héx welfuee in ooy blocd,
And ..mea. —.nuroa.x..n tooke the Enemies point,

Alss o_...x:..:z._ amno Vaunter 1,

My fcars can witnelTe, dum|

Thatmy reporcis iafl a0,

P._m_,o—wx-ﬁ thiokes { do Jigreffe coo much,

Cytiogmy worthlefe praife:Oh pardon me,

For Friend: rv..aﬂ- ife ch =
Mare. Nowismy twmne to fpeake: Behold thi nr&

OFhiyuss Tamra ilactedy |- 1 4

The iffoe of an Icccliglous Mowre,,

Chiefe Architec and plotter of F_m..n woes,

e

Y

Thele nfpeskeable pafl .M“.Nunu
le wrongs,vnfpeakeable psi cey
O-En_.rnwwenmﬁ.n E..ﬂo.h;ﬁ.nu
Now you haue beard the

" Lac. CantheSonacs cye,behold his Fsther bleed?
There's meede for meede, death for s deadly deed.
| Mu, Youfadfacd men, people and Sonncsof Rome,
By vproces feuer'd likea flighe of Fowle, Gy
Scatrred by windes and high tempeftuous gufty: -/
| Ohletme teach you how, to knicagaine
This feaused Corne;into one mutuall fheafe,
Thefe broken limbs agaive into one body.

Coth. —k.— Rome _W.Emn bebane voto| hetlelfe,

FA0S _..ﬁ,_az_s__sn.ni(:.&sapa

The 'y
Willhaod in hand all headlong caft vs downe,
Aod on theragged ftonesbeac fortk our braines,

*| Aadmake amocaall clofiicé of our houde =

Speake Romaiaes fpeake,and if you fay we fhall;

“Eomli, Come come,thou renerentman onj
“And bring our MBvanE gentlyinchy hand,
Lacixs out Emperour:for well | know,
Th

| And fhee gheie king,
| Like a forlome and defperste esflawsy,

| Doe fhiamsefull execution on her felfe.

Buc :.Bﬁo_:n mm:«. and chaps of age,
nﬁix‘:nnn.n. of true experience,
Wnlsﬁr&a% you to atread my words,

eake Romes deere friend, a3 ‘erft oue Aunceflor, -

voycedo cryic fhall befo, S

she should answer, not he. He also said that writing music and going to
listen to it is perhaps like a mystery gome full of crowds seorching for the
uvltimate ing of their actions and thoughts. But the p felt thot
this, again, was not the proper answer and—a few weeks later—he felt the
need of giving the kind lady of Baltimore a better answer, even if she was
not there to listen to it. And the answer was:

Remarks to the Kind Lady
of Baltimore

delivered of o concert of his works ot Hunter College,
New York, on December 1, 1985, by

Once, in Baltimore, an immense crowd (at least fifty times larger than tonight's
audience) went out to educational institutions, to theatres, to concert halls,
to libraries, 1o churches, ond 1o courthouses, searching for the ultimate mean-
ing of their actions and thoughts. It was night and they couldnt find very
much: only on ltalion composer who was talking about vocal music and
plaining thing at the blackboard. After the lecture a kind lady asked
the composer how it would be possible to uncover at least a small part of
the complex tissue of relations that undoubtedly exists ben music and
any experience outside of it. Dealing with such a looded subject, the “question
period” soon became an overheated discussion about sound and meaning,
about “words and things,” about the duality of language, about transposition,
lation, and phors, about g and poetics. There was no mod-
erator to calm the spirits down and very soon, according to the dynamics of
group interaction, people were facing each other, separated into two different
fronts. The discussion degenerated very soon into a ferocious fight; the kind
lady disappeared in the turbulent crowd and the composer stood in o corner
to watch. It was almost beautiful and everybody seemed to be right, although
the issue oppeared to be mainly a disagreement about terms, about the
labels of things rather than the things themselves, about the impossibility of
labeling certain things and the significance of those things that cannot be
labeled. H ’ hing that fusion, it d that the two groups
could be quite easily labeled as “operationalist’ on one side and “struc-
turalist” on the other. Very soon the former group was yelling about twelve-
fone sefs, note-obj binatorial procedures, and pitch coherence.
The latter, the “structuralists,” about meaning, segmentations of the sound
i , synchronic and dyachronic views, history, and responsibility.
Gradually the crowd turned into a mob and finally only o few words could
be grasped here and there: chance and determinism, good and evil, East
aond West, black ond white, body ond soul, night and day, mommy and
daddy . ..

That night never ended and here | am again, facing once more the impossi-
bility of giving a real answer to the kind lady of Baltimore. What can we
do? Because | have agreed to say a few words before tonight's performance,
let me use this occasion to say good-bye to her, even if she is not here to
heor me, and to apologize.

Luciano Berio

Not long ago, after a lecture in Baltimore, during the ritual of the “que:
period” that every ling sal of porary music has to
with, a very kind lady asked me, “Mr. Berio, how do you relate your ¥
to life?” Because of my lifelong habit of ding ond g lizis
assumed that by “life” she meant not only my personal life, but also
life of mammals in general, myths and religions, nuclear war, the histor
development of the arts, neurosis, love, and astrology. Practically str
by that question, | was only able to answer that | didn’t know preci
that if | thought | knew maybe | wouldn’t even write music, but books.
that in any case a plex tissue of relations exists and that whateve
do-—not necessarily music—is an attempt to uncover a part of it and to b
more aware of what we are and where we are. | also said to her tha
feel there is always something untrue about a composer talking about himst
ond that to me the most illuminafing self-portraits are those in whic
composer doesn’t speak about himself but about others or about somethin
other than his work, as were the cases of Debussy writing about the painl
of Turner or the music of Moussorgsky, Webern writing about Schoenb
and Stravinsky about many others. Maybe the kind lady of Baltimore reac
the conclusion that, for me, there is very little about music that can be
verbalized (unless one Is dealing with specific problems in a classroor
of a perf or is with phors) and that, for me,
must be something like a mystery game with crowds of composers
concert-goers dering about, hing for the ultimate meaning o
actions.

Because | have agreed to say o few words before tonight's performanc:
me use this occasion to cnswer the kind lady of Baltimore more pr
even if she is not hers *~ hear my answer. My answer is this:

15 a lady who decided to go to hear a
demonstration on + and Music” given by Lluciano Berio. She
becouse she was ke, iearn something more about the relation bel
music and the life cf mcmmals, the society in which she was living, ra
problems, love, and astiology. At the end of the lecture she seemed
stimulated ond she asked the composer what, according to him,
relation between writing music and her going to listen to it. The compo
said that finding an to that question is inh to the role of e
individual ber of an oudi ond that she should be questio

Once, in Baltimore,
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